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This work was commissioned by the Arditti Quartet
with funds provided by the Arts Council of Great B¥itain

The first performance was given by the Arditti Quartet
at the Turner Sims Concert Hall, University of Southampton
on 6 March 1979

Duration: 15 minutes

String Quartet is recorded by the Arditti Quartet on RCA

NOTES FOR PERFORMANCE

Every open string should be tuned against every other equivalent one in the
quartet as a whole until all *beats’ have disappeared. The cello C string is
tuned to G.

At bar 190 every passage between ‘slower’ and / must accelerate energetical-
ly: so the music just before the / will be ‘as fast as possible’.

b means hit the tailpiece with the wood of the bow, or similar percussive
effect. Accidentals are normal except in unbarred sections, where they only
affect the notes they immediately precede. :

Where an arrow leads from a short ‘attack’ to a softer sustained note, the
latter should always come just after the former.

All tremolandi between notes and their harmonics should be slow enough

for both to speak.
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